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Rooms devoted to 20th Century art and the Bloomsbury Group will showcase lesser-known areas 
of the collection through rotating displays. A new Project Space on the second floor will provide a 
flexible platform for spotlighting smaller temporary projects that give visitors special insights into 
The Courtauld’s collection, conservation and research. Displays in this space will play an 
important role in better connecting the public with the institution’s work as an internationally-
renowned centre for the study of art history and conservation.  
 
The largest work in The Courtauld’s collection - Austrian Expressionist Oskar Kokoschka’s epic 
triptych !"#$%&'"$()$*+(,#'"#-. (1950) – will be back on public display for the first time in over a 
decade in the Katja and Nicolai Tangen 20th Century Gallery. 
 
A new large-scale painting by acclaimed artist Cecily Brown, specially commissioned for the 
curved wall of The Courtauld’s historic 18th Century staircase, will be unveiled when the Gallery 
reopens. 
 
The Lord Browne of Madingley, Chairman of The Courtauld, said: “The opening of The 
Courtauld Gallery will be one of the biggest cultural highlights of 2021 and a significant first step 
in the transformation of The Courtauld. We are thrilled to be welcoming the public back to enjoy 
one of the country’s greatest art collections in a beautifully restored setting. This transformation 
would not have been possible without the generosity of our donors, to whom we are immensely 
grateful. The redevelopment allows us to showcase the range and richness of the collection as 
never before, and to enable a greater number of people to enjoy close personal encounters with 
some of the finest works of art from the Middle Ages to the 20th Century. This will be 
complemented by an exciting opening programme of exhibitions, which focus on new or little-
known areas of The Courtauld’s collection.
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COURTAULD REOPENING HIGHLIGHTS – FURTHER DETAILS: 
 
Restored and expanded galleries showcasing treasures from the Medieval period and 
Early Renaissance to the 20thCentury, including the restored Blavatnik Fine Rooms 
 
Thanks to the generous donation of £10 million from philanthropists Sir Leonard and Lady 
Blavatnik, and the Blavatnik Family Foundation, the elegantly restored Blavatnik Fine Rooms, a 
suite of six galleries spanning the entire second floor of the building, will showcase some of the 
greatest and most-loved works from The Courtauld’s collection from the Renaissance through to 
the 18th Century. The redevelopment will enable The Courtauld to give a more generous account 
of this part of its collection across rooms dedicated to the Italian Renaissance, Northern 
Renaissance, 17th and 18th Century Europe. A major highlight will be Botticelli’s large-scale !"#$
!+404'&$B4'"$M240'. – the only altarpiece by the artist in the UK – unveiled after a three-year 
conservation project. A room dedicated to The Courtauld's celebrated collection of works by 
Peter Paul Rubens will also be a significant feature of the displays. New lighting and other 
improvements throughout these historic spaces will transform the experience of the collection.   
 
Sir Leonard Blavatnik said: "My wife and I are delighted to support the historic renovation of The 
Courtauld, including the Blavatnik Fine Rooms. We congratulate all those associated with the 
project, a unique addition to London and the world of the fine arts." 
 
A new gallery has been created on the first floor to present The Courtauld’s important collection 
of paintings and decorative arts from the Medieval and Early Renaissance periods, including fine 
examples of Islamic metalwork, alongside works from Italy and Northern Europe 
 
For the first time, The Courtauld’s significant collection of works by the Bloomsbury Group will be 
given a dedicated space in the Gallery, showcasing the group’s radical designs for furniture, 
ceramics and textiles alongside paintings and drawings by important Bloomsbury artists, 
including Vanessa Bell and Duncan Grant. 
 
A spectacular new home for the UK’s greatest collection of Impressionist art 
 
Masterpieces from The Courtauld’s world-renowned collection of Impressionist and Post-
Impressionist paintings, including Manet’s N$A2+$2'$'"#$H(D4#.OA#+5P+#$(1882)Q$Van Gogh’s M#D)O
*(+'+24'$34'"$A20/25#/$R2+$(1889), and the most significant collection of works by Cézanne in the 
UK, will be shown together when The Courtauld Gallery reopens in the spectacularly restored 
LVMH Great Room - London’s oldest purpose-built exhibition space.  
 
Previously subdivided, the newly renamed LVMH Great Room has been reinstated to its original 
breath-taking proportions and volume. It will provide an unforgettable new home for The 
Courtauld’s Impressionist and Post-Impressionist treasures, which will be rehung and newly 
interpreted. It will include masterpieces by Manet, Monet, Renoir, Degas, Seurat, Van Gogh, 
Gauguin and Modigliani.  
 
Among the works on display will be Renoir’s MG+405Q$F"2'(- (1873), a rarely seen Impressionist 
masterpiece once belonging to Samuel Courtauld and now on loan to the Gallery. Also on 
display will be one of the most important artist manuscripts ever to enter a UK public collection, 
Gauguin’s N;20'$#'$2G+P.$9A#)(+#$20/$N)'#+@Q$a 213-page illustrated memoir featuring numerous 
drawings and prints revealing important insights into Gauguin’s life and work. It was acquired for 
The Courtauld through the UK Government’s Acceptance in Lieu Scheme in 2020 and goes on 
public display for the first time.  
 
The Courtauld would like to acknowledge the generosity of LVMH Moët Hennessy - Louis Vuitton 
who have enabled the transformation of the historic LVMH Great Room. 
 
Jean-Paul Claverie, Advisor to the Chairman, LMVH/Moët Hennessy – Louis Vuitton and  
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Head of LVMH Philanthropy, said : “LVMH is delighted and proud to have 
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will also provide a unique environment for The Courtauld’s teaching and research work. We look 
forward to welcoming people back to The Courtauld Gallery from November 2021.”
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